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Drew Hayden Taylor’s The N ight Wanderer: A Graphic N ovel is the 
third edition of Taylor’s Gothic story featuring Pierre L ’Errant, a 
wandering Native vampire, and Tiffany, an Indigenous teenager. The 
graphic novel presents the reader with a coming-of-age story that 
specifically explores Canadian colonial legacies and subsequent 
challenges faced by Canada’s Aboriginal youth. Just as colonialism 
continues to haunt Indigenous people, the Gothic literary tradition 
haunts Taylor’s story. Literary critics have remained critical o f analyzing 
Indigenous writing within western literary frameworks, particularly in 
respects to the Gothic. Cynthia Sugars argues that when discussing 
Indigenous literature: “‘Gothic’, like the term ‘postcolonialism,’ has been 
subject to much criticism in its application to Indigenous literatures in 
Canada.”1 Sugars’ argument is founded on the idea that Indigenous 
writing should be analyzed as its own literary form, or more importantly, 
within the Oral Tradition. Although this notion is true when exploring 
Indigenous writing, Taylor undermines this idea through the text’s 
original title: A Contemporary Gothic Indian Vampire Story. By employing 
Gothic tropes, Taylor refashions the role o f the Windigo2 in Native 
Gothic writing; he reshapes the mythical being from its appropriated use 
in Canadian fiction. Despite the Gothic haunting in Taylor’s narrative, 
Pierre’s story is one o f redemption. By sharing knowledge, Pierre and

1 Cynthia Sugars, Canadian G othic: Literature, History, and the Specter o f Self
Invention (Cardiff: University o f W ales Press, 2014), 214.
2T he name W indigo has a plethora o f spellings, including: W indigo, W endigo, Chenoo 

and W etiko. Spelling deviates intentionally throughout this essay as there is no ‘correct’ 
way to spell the name.
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(Un)Frozen Hearts

Tiffany create a narrative that disrupts the colonial construction of 
Indigenous history. More specifically, Taylor uses a Gothic setting, 
subtle historical references, Vampirism, and double meanings, to shift the 
narrative away from the representation of the Windigo as the colonizer. 
Rather, it is the western literary figure, the vampire, that embodies the 
colonizer.

The Windigo is a mythological being found in a variety of 
interpretations across the Algonquian language group. The Algonquian 
people encompass numerous Indigenous nations across the North 
American continent from the Atlantic coast, to the Great Lakes, to the 
edge of the Rockies. Just as there is a wide variety o f Nations across the 
Algonquian language group, Windigo narratives exist in a plethora of 
interpretations. John Robert Colombo, in his edited volume Windigo: An 
Anthology o f  Fact and Fantastic F iction  states, “The word used for this 
creature is not a proper name, for the creature has no name. No one may 
know it and live to tell about it, so the Windigo must remain nameless.”3 
As a result, there are no definitive features o f the Windigo. Windigoes 
are frequently depicted as humanoid beasts, found in the North, endlessly 
trying to satisfy their hunger for human flesh. To become a Windigo, a 
human must feed to the flesh of another human, turning their heart to 
ice. Once someone becomes a Windigo, there is no turning back. Taylor 
employs the unknowability o f Windigoes in his narrative, more 
importantly, Taylor challenges the use o f Windigoes as a metaphorical 
representation of capitalism.

Cynthia Sugars suggests that Windigoes are utilized to represent 
colonialism in both Indigenous and Western literature; colonialism is a 
‘“Wetiko sickness’ that plagues Western society, a condition marked by 
greed, excessive consumption, violence, and egotism, and which was 
visited upon Native peoples at the time of colonization, infecting and 
steadily debilitating their descendants.”4 Like the Windigo, capitalism 
consumes endlessly; wandering the land unable to control its hunger. 
Despite the use o f the Windigo as a representation of incurable hunger, 
Taylor resists the use o f an Indigenous monster as the capitalist force. 
Rather he uses the Vampire, a western literary figure to represent the 
incurable hunger for human flesh and excessive consumption: “Drew

3 John R . Colombo, W indigo, an Anthology o f Fact and Fantastic Fiction (Saskatoon, 
Sask: W estern Producer Prairie Books, 1982), 2

4 Cynthia Sugars, "Strategic Abjection: W indigo Psychosis and the 'postindian' Subject in 
Eden Robinson's 'dogs in W inter,"' Canadian Literature 181 (2004): 80.
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Hayden Taylor sought to ‘culturally appropriate a European legend and 
Indigenize it.’”5 By sneaking away in the night, Pierre rejected his 
community to seek out adventures in Europe. As a consequence o f his 
decision to leave, he is denied the right to participate with his own 
cultural monsters, forcing Pierre to wander for eternity.

As the character Granny Ruth suggests, the Wendigo figure is 
doomed to wander for all eternity. Thus, as his French name ‘L ’Errant’ 
(the French word for the wanderei) implies, Pierre attempts to reconnect 
to his myths through the act o f wandering, much like his ancestral 
monsters. Pierre's character is unique to the narrative: “The role of 
Taylor’s Gothic villain-hero in the N ight Wanderer pivotal. L ’Errant is 
literally a ghost-from-the-past -  a ghost from Canada’s Aboriginal past.”6 
Pierre, “represents a link to the precolonial past as -  he is the only living 
Anishinaabe person to remember life before Europeans -  and the ways 
in which colonial history has ossified Indigenous cultures, since he is an 
undead and unchanging vampire.”7 Thus, Taylor is able to construct a 
ghost that represents the Indigenous past and, with the help of Tiffany, 
the Indigenous future. Analyzing Pierre by comparing him to other 
literary vampires would seem logical, however, this would push the 
discussion into the realm of western literary tradition. Despite Pierre’s 
Vampiric nature, his characterization should be analyzed within a 
framework of Indigeneity; Pierre should be and is cast within the 
framework ofW indigo narratives. Taylor further enforces the connection 
to Windigoes through both the modern and historical setting of the 
graphic novel.

The graphic novel is primarily set in both modern day Ontario and a 
pre-contact Anishinaabe village. Despite the dislocation of time, the 
story is set in the same location, Otter Lake, creating not only an 
historical connection between the two protagonists, but an ancestral one

To Be Decided: Volume 2 - Ŝ S - Monsters and Beasts

3Sarah Henzi, “Indigenous Uncanniness: W indigo Revisited and Popular Culture,” in 
T h e Routledge Companion to Native American Literature, ed. Deborah L  Madsen (New

6D onna Ellwood Flett, “Deepening the Reading Experience o f Drew Hayden Taylor’s

Children's Literature, ed. Terri Doughty and Dawn Thom pson (Newcastle upon Tyne:

Anishinaabe: History, Cultural Continuity, and Identity in Drew Hayden Taylor’s the 
Night W anderer,” in Native American and Indigenous Studies 3, n o .l (2016): 1.
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as well. Taylor constructs the postcolonial8 reserve as a Gothic space 
through his use o f colour and Gothic tropes. The graphic novel is 
primarily stylized in Windigo colours, yet the use o f grey highlights 
disrupts the stark contrast between white, black and red, and by 
extension, undercuts a distinctly Windigo narrative. This is 
accomplished in two ways: the flooding of the land and the winding 
passages o f the reserve.

As Maureen Clark states: “The reservation, which is surrounded by 
swamp, is garrison-like. The forbidding nature of the terrain renders it 
decidedly Gothic: it is dark and isolated as a consequence of government 
interference with the river system.”9 As Clark suggests, the Gothic 
setting is imposed upon the reserve through the government’s attempt to 
conquer and colonize the natural world. The manipulation of the lake 
floods the land, rendering it Gothic. By turning the land into a swamp, 
the government destroyed the once vibrant and fertile land where Pierre 
grew up. Although this could appear as a purely literary trope, it is 
reminiscent o f the modern Anishinaabe experience. Leo Waisberg and 
Tim  Holzkamm, both of whom have written extensively on the 
Indigenous use o f sturgeon,10 state: “Flooding of Native lands for hydro 
power has been a common practice in Canada during the 20th century.”11 
The Anishinaabe lands are no exception; in 1887, a hydro dam was built 
flooding an Anishinaabe community, destroying their food sources, fur 
bearing habitat, and homes. Taylor's use o f Otter Lake is a direct 
historical reference to colonial destruction of the natural environment, 
rendering the Anishinaabe territory a water-logged swamp.

The swampy land is not the only Gothic feature o f the reserve; the 
surrounding woods contain their own ghosts:

There were also stories o f monsters and demons of the
forest, prowling just beyond the roadside ditch. . . the

8 In  this instance, postcolonial does not refer to a time after colonialism, but rather it is 
used to distinguish from the precolonial setting in parts o f  the graphic novel.
9 Maureen Clark, “Postcolonial Vampires in the Indigenous Imagination: Philip M cLaren 

and Drew Hayden Taylor,” in Transnational and Postcolonial Vampires: D ark Blood, ed. 
TabishKhair, and Johan A . Hoglund, (London: Palgrave M acM illan, 2013), 133.

10 A  Sturgeon is a type o f bony fish, found across North America.
11 Leo W aisberg and T im  Holzkamm, “From  Ojibway homeland to reservoir: flooding 

the Lake o f the W oods Anishinaabeg,” in Sacred Lands: Aboriginal W orld Views,

Claims, and Conflicts, ed. Jill E.Oakes (Edm onton: Canadian Circumpolar Institute
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swamp-like terrain and the forbidding nature o f the 
forest didn’t make too many people want to challenge 
the legends. Tiffany had heard tales o f murders, evil 
spirits, witch lights, and other assorted stories of 
supernatural mischief happening out here.12

Forests as a Gothic space are frequently employed in Canadian literature. 
The woods represent the untamed Canadian wilderness that needs to be 
controlled by the colonizer. The depictions o f forests represent a 
contradiction in Canadian literature; the forest is both home to the 
threatening nature and perceived as empty. This inaccurate depiction of 
Canada as an unpopulated wilderness has persisted throughout Canadian 
history.13 Gerry Turcotte and Cynthia Sugars encapsulate this notion: 
“European explorers’ encounters with the vast and seemingly uninhabited 
landscapes o f North America were often marked by an aggressive and 
resistant response to Canadian Indigenous peoples.”14 Taylor challenges 
the historical notion of empty wilderness by portraying the woods as 
occupied by spirits. Similarly, Earle Birney, in his 1962 poem posits that, 
“it's only by our lack o f ghosts that we’re are haunted.” Although many 
would argue that this quote has been widely misunderstood, it implies 
that Canada “lacks an adequately substantive history or culture.”15 
Taylor’s description dislocates our understanding of “supernatural 
mischief,” preventing the reader from placing the haunting within a 
distinct nationality; we remain ignorant o f who is doing the haunting. 
Nonetheless, Taylor asserts that there are ghosts, and by extension, a 
history, distinct from the castle-filled European Gothic tradition.

The reserve functions like the winding passages o f a Gothic castle16. 
As with the gothic castle, the reserve requires a high level o f familiarity 
to navigate its passages; it helps to protect the community from outside 
threat and creates a vivid picture o f tight passageways for the reader.

To Be Decided: Volume 2 - SfS - Monsters and Beasts

12 Drew Hayden Taylor, T he N ight W anderer: A  Native Gothic Novel (Toronto: Annick

13 Jessup, Lynda, “T he Group o f Seven and the Tourist Landscape in W estern Canada, or

14 Cynthia C . Sugars and Gerry Turcotte, Unsettled Remains: Canadian Literature and

the Postcolonial G othic (W aterloo, Ont: W ilfrid Laurier University Press, 2009), xi.

16 For further reading on the concept o f the G othic Castle see: Punter, David. 2000. A
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Northrop Frye, positioned Canada within the Gothic tradition by 
adapting the Gothic castle to match the castle-less Canadian landscape 
through the concept o f the 'garrison mentality.’ Frye posited that, “[in] 
early Canadian literature, a defensive measure in which ‘isolated 
communities surrounded with a physical or psychological “frontier” cling 
to one another when “confronted with a huge, unthinking, menacing, 
and formidable physical setting.”17 The term was used to describe 
fictional garrisons -  or the Forts -  that dotted the Canadian landscape 
during early colonialism. These Forts, created both psychological and 
physical walls between European settlers and the natural world. The 
'walls' of Otter Lake Reserve are the dense haunted forest that surrounds 
the tight passageways. As Tiffany and Granny Ruth move through the 
reserve, Taylor employs the concept o f the garrison mentality: “. . .b y  
keeping her eyes shut and describing in amazingly timed detail all the 
familiar landmarks on the road as they passed them. She knew every 
pothole, every bee nest, and every dead tree.”18 The flooding of the land, 
narrow passageways and colonial attitudes construct a garrison-like 
mentality in the reserve. Due to the Canadian Reservation system,19 
Indigenous communities are forced into garrisons, bracing against the 
uncertain influence of the western world.

As a result of this colonial legacy, the reserve acts as a form of 
‘garrison’ against the neighboring Canadian town. Despite their 
proximity, Tiffany describes relationships between the town and the 
reserve in the following terms: “For decades, both places had lived side 
by side, comfortably ignorant of each other.”20 This element is 
particularly threatening to Tiffany’s father, following the departure o f his 
wife. Similarly, Tony, Tiffany’s new white boyfriend, represents the 
crossing o f the border between reserve and the town, a menacing external 
force that threatens to disrupt the protective passages o f the garrison. 
Keith, Tiffany’s father, is not the only one that perceives the crossing of 
borders as a threat; Tony’s father and friends consider the presence of 
Tiffany off-reserve to be equally threatening.21 The fundamental

17 Sugars, Canadian G othic, 32.

19 For further reading on the Canadian Reserve System, see James S. Frideres, First

Nations in the Tw enty-First Century.(Don M ills, O nt: Oxford University Press, 2011),

21 Taylor and Alison Kooistra. T he Night W anderer:, 16-19 , 48-51 .

26



misunderstanding between the communities is highlighted by Tony’s 
“astonishment” by her status card, and subsequent pressuring of Tiffany 
to pay for material goods.22 The status card draws to attention to the 
fundamental historical misunderstanding between the two communities. 
Justin Edwards writes in reference to the garrison in Wacousta: “the 
crossing of geographical borders engenders the crossing of other 
boundaries.”23 It is not only the physical and mental crossing of 
boundaries that challenges the communities, but the uncertainty o f what 
it could mean. These communities are in a state of competing histories; 
there is the settler-constructed historical narrative and the existence of 
Pierre, a walking contradiction of settler-oriented history. This is 
particularly highlighted through Tiffany’s rejection of “history taught in 
settler-dominated schools.”24 It is the failure to understand or relate to 
each other that threatens the community coupled with the uncertainty of 
what such a relationship would entail. The neighbouring town is not the 
only threat; Pierre is simultaneously positioned as the villain and the hero.

Pierre, occupies a contradictory place in the narrative, he is both a 
“cultural insider and cultural outsider.”25 Although he is from a 
precolonial Anishinaabe community, he remains an outsider because he 
has been absent for the past three hundred years wandering through 
European history. In Taylor’s graphic novel, there is always the looming 
threat o f what is hiding in the natural -  more specifically -  the nocturnal 
world. Pierre embodies nature, lurking in the forested walls, threatening 
to expose settler dominated history. In the novel Pierre states, “there had 
been many stories and legends told of the time animal and man spoke the 
same language.”26 Several pages prior to this, through the perspective of 
an owl, “the human pursed his lips and emitted a note-perfect owl call... 
it was so perfect, even the owl did a double take. The two-legged creature 
could see and talk like him. This was too much for the simple country 
owl.”27 Pierre represents the possibility o f a “historical... act of

To Be Decided: Volume 2 - Ŝ S - Monsters and Beasts

23 Justin Edwards, G othic Canada: Reading the Spectre o f  a National Literature

24 Burnett and Leggatt, “Bloodsucking Colonizers and the Undead Anishinaabe” 2,
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decolonization” and the monster that hunts in the night, isolating his

The setting is further rendered uncanny through the protagonist’s 
sense of isolation. Both Pierre and Tiffany are emotionally and often 
physically isolated in the text: “Pierre and Tiffany feel and live with a 
great sense o f isolation and loss; Tiffany is at odds with her family, friends 
and former boyfriend, and was - in a way - abandoned by her mother, 
while Pierre, due to his ‘condition,’ mourns the loss o f his family but also 
the loss of his humanity.”29 Although Taylor creates a parallel experience 
o f isolation between Pierre and Tiffany, it is Pierre’s pre-Vampire self, 
Owl, that is Tiffany’s reflection. By positioning Owl and Tiffany as 
reflections, it allows for a unique relationship to develop between them 
(see Fig. 1).

Fig. 1. T iffany and Pierre with the memory o f  Owl, Drew Hayden Taylor, M ichael 
W yatt and Alison Kooistra’s The N igh t W anderer: A Graphic N ov e l (Toronto: Annick

One of the most prominent features that joins Pierre and Tiffany is 
their connection to Windigo narratives. He is primarily connected to the 
Windigo through his name, his monstrous 'condition,' and the act of 
wandering. Similarly, Tiffany is linked to postcolonial water-spirit

28 Burnett and Leggatt, “Bloodsucking Colonizers and the Undead Anishinaabe”, 1
29 Henzi, “Indigenous Uncanniness,” 471.
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representations o f Windigo narratives. By aligning the characters with 
Windigo spirits, Taylor resists the characterization of the Windigo as a 
representation of western colonialism and capitalism.

The Windigo is introduced in the young adult edition of the story, 
The N ight Wanderer: A N ative Gothic Novel, through a conversation 
between Granny Ruth and Pierre:

‘Demons. Or monsters. Cannibals whose souls were 
lost. They eat and eat, anything and everything. And 
everybody. They never get satisfied. In fact, the more

become giant, ravenous monster marauding across the 
countryside, laying waste to it. They come in winter 
time, from the north.’ ‘That’s one story. Another says 
they were once humans who, during winter when food 
was scarce, had resorted to cannibalism. By eating the 
flesh of humans, they condemned themselves to 
aimless wandering, trying to feed a hunger that will not 
be satisfied.’30

The conversation between Pierre and Granny highlights the diversity of 
Windigo narratives. Not only do the narratives vary across Nations, but 
they vary within communities as well. All stories contain a similar 
understanding of the Windigo as a cannibalistic spirit, with a heart o f ice. 
Although there are variations in their physical form, the Wendigo 
maintains some features in common: they have lost their humanity, as a 
result few who meet a Windigo live to tell the tale.

Unlike the Windigo spirit, Pierre is conflicted with respect to his 
humanity. On one hand, we see violent outbursts and the desire to 
consume Tiffany’s blood, as well as the possible murder o f two local men. 
On the other, the reader is presented with the guardian of a lost teenager, 
a lost culture and a man who whispers lost words to an elderly 
grandmother. Pierre remains trapped between two identities; that of an 
Indigenous man and European-derived monster. Sara Henzi asserts that, 
“Through Pierre L ’Errant, Taylor characterizes the traditional beastly 
creature o f the Windigo within a contemporary setting as a vampire; 
vampirism with which Pierre is infected is represented as the European

To Be Decided: Volume 2 - SfS - Monsters and Beasts

50 Taylor, T he N ight W anderer, 169-170.
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version o f ‘savagery.’”31 Unlike other Indigenous writing, Taylor reverses 
the use o f the Windigo; it is the European monster that acts as the 
metaphor for the colonizer. Through the vampire infection, Owl/Pierre 
is denied his place within his own cultural myths, as that o f a Windigo. 
The act o f turning him into a vampire, a western literary figure frequently 
used as a site o f resistance, he is denied his ability to engage with his own 
cultural monsters. As Granny Ruth suggests, the Wendigo figure is 
doomed to wander for all eternity. Thus, as his French name ‘L ’Errant’ 
(the French word for the wanderer) implies, Pierre attempts to reconnect 
to his myths through the act of wandering, much like his ancestral 
monsters. The arrival of a wandering Windigo foreshadows a change in 
family dynamics, especially in relation to gender roles.

According to Shawn Smallman, “Family issues, such as marriage, 
fertility, food production, and gender roles, are common in many 
traditional oral narratives o f the Windigo.”32 Throughout the graphic 
novel there are examples o f disrupted family structures, most notably 
rendered through Pierre’s sudden departure from his family and the 
departure o f Tiffany’s mother. European colonialism resulted in a 
massive disruption of the cultural and family structure o f Indigenous 
people.33 Shifts in family structures recurred numerous times throughout 
history: the fur trade changed the family migration patterns, Residential 
Schools removed children from their families and intergenerational 
trauma continues to current generations.

Shawn Smallman in his text, Dangerous Spirits: The Windigo in M yth 
and History, recounts the story of the “Friendly Visitor,” an oral narrative 
frequently found in M i’kmaq, Anishinaabe, and Passamaquoddy 
cultures.34 The Friendly Visitor describes the story of a family who was 
visited by a Windigo or Cheeno. The Cheeno was in the form of an old 
man who wandered near their home, “stark naked and with a hideous 
countenance; his lips and shoulders seem to have been gnawed away.”35

31 Henzi, “Indigenous Uncanniness”, 470.
32 Shawn Smallman, Dangerous Spirits: T he W indigo in M yth and History (Victoria: 

Heritage House Publishing, 2015), 34.
33 For further reading please see: James S. Frideres, First Nations in the Tw enty-First 

Century. (D on M ills, Ont: Oxford University Press, 2011), or Regan, Paulette.
2010. Unsettling the settler within: Indian residential schools, truth telling, and 

reconciliation in Canada, (Vancouver : U B C  Press, 2010).

35Silas T . Rand, Legends o f the M icm acs (New York: Johnson Reprint Corp, 1971), 190.
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To protect her family, the mother treated the Windigo as though he was 
her long lost father, welcoming him into her home. W hen her husband 
returned from hunting, she greeted him at the door and shared her plan. 
They welcomed the elderly Windigo into their family, clothing and 
feeding him. The elderly Cheeno informed them that another Cheeno 
would arrive in three days to engage him in a fight: “He told the woman 
to bring him a bundle, after throwing away anything in it that scared her. 
She threw out a pair o f human heels and legs but kept a pair o f dragon 
horns.”36 During the battle with the second Cheeno, the first Cheeno 
called to his son-in-law for help, the son-in-law slays the second Cheeno 
with the dragon horn. In this case, “even the Windigo needed his 
adopted family to overcome another monster.”37 There is a clear 
reflection of Pierre and the Hunter family in this narrative. Pierre is the 
monster, or Windigo, that must use his adoptive family to overcome 
another monster, the Vampire. The Hunter family welcomed Pierre into 
their home, albeit for the cost o f rent, they welcomed Pierre emotionally. 
More specifically, it is the interactions with Granny Ruth and her pickles 
that highlight Pierre’s acceptance into the family (see Fig. 2), aligning 
Ruth with the mother in the story of the Friendly Visitor. Granny Ruth 
is the first to see that Pierre is not as he appears, recognizing that he is 
“haunted” and “wandering.”38 Similarly, Granny Ruth tells Pierre: “I get 
the impression that you think you can get rid o f whatever it is [haunting 
you] by coming here.”39 In this instance, Granny Ruth is incorrect; Pierre 
is not running from what haunts him, but towards it.

36 Smallman, Dangerous Spirits, 59.

38 Taylor and Kooistra. T h e  Night W anderer, 77, 80.
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A nnick Press, 2007; Print; 76).

Unlike the Friendly Visitor, it is Tiffany that comes to Pierre’s aid to 
destroy the other monster, through the gift o f  the weekah root (see Fig. 
3), which allows Pierre to defeat “what ails him .”40 Like the son-in-law 
in the Friendly Visitor, Tiffany is the last to be informed o f the arrival o f  
the family’s guest, yet she is pivotal in helping Pierre to defeat the 
Vampire. M ore importantly, she does so through the transference and 
receiving o f  Indigenous knowledge, both through Pierre and through

40 Ibid., 101
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Fig. 3. Tiffany giving the weekah root to Pierre, inDrew Hayden Taylor, Michael Wyatt 
and Alison Kooistra’sT^f N ight Wanderer: A  Graphic N ovel (Toronto: Annick Press, 2007;

Tiffany is similarly aligned with Wendigo narratives. According to 
Smallman: “As the Canadian state undermined Indigenous
independence, depictions o f the Windigo in Algonquian communities 
became increasingly diverse, and they often reflected older traditions 
regarding water spirits.”41 Smallman furthers this by relaying the story 
written by a Canadian nurse working in a northern Cree community. 
The woman was called to the home of a distressed nineteen-year-old 
Cree woman named Christina. While retrieving water at the lake, she 
witnessed a Windigo standing in the water. The Windigo took the form 
of a young woman with long black hair, who beckoned her to come 
further into the water. Christina’s screams alerted her mother who 
forcibly dragged her away from the shore. Several months later, 
Christina was visited by a suitor on his way to skate on the same body of 
water. While skating, the ice broke and the suitor drowned. It was later 
determined that he drowned in the place where Christina had seen the

41 Smallman, Dangerous Spirits, 35
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Windigo. Similarly, in times o f distress Tiffany is frequently aligned with 
water spirits. Following an argument with her friends, Tiffany is startled 
by Pierre, which causes her to fall into the river (see Fig. 4). Both times, 
Pierre is both the rescuer and the monstrous force that drives her into the 
water. After a fight with her father and her threat of suicide, Tiffany is 
depicted as looking out across the water, perhaps observing her own 
Windigo calling her to come closer (see Fig. 5). It is unclear whether 
Tiffany is fighting the Windigo trying to consume her or at risk of 
becoming one herself. Like Pierre/Owl, Tiffany is at risk of denying her 
father and community. By aligning Tiffany with Windigoes, Taylor 
highlights the potentially disastrous consequences of leaving one's 
community.

Fig. 4. T iffany falling into the water, Drew Hayden Taylor, M ichael W yatt and Alison 

Kooistra’s The N igh t W anderer: A Graphic N ov e l  (Toronto: Annick Press, 2007 ; Print; 76).

Fig. 5. T iffany staring across the lake, in Drew Hayden Taylor, M ichael W yatt and 

Alison Kooistra’s The N igh t W anderer: A Graphic N ov e l (Toronto: A nnick Press, 2007; 
Print; 76).
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The disruption of Tiffany’s home and culture has lead her down a 
dangerous path, one where she is at risk of, “becoming one more statistic 
in the epidemic o f Indigenous teenage suicides.”42 As previously stated, 
Taylor aligns Owl and Tiffany because: “both are curious about life 
outside o f the community and have the restlessness o f youth, not 
appreciating what their community has to offer.”43 Like Owl, Tiffany is 
anxious to enter the rest of the world, yet is at risk of becoming a 
Windigo. It  is through Pierre’s guidance that Tiffany avoids disastrous 
consequences. Pierre occupies a unique position as a walking relic o f the 
Indigenous past, both before and during European contact. Nonetheless, 
he presents the possibility o f a culture grounded in both Indigenous and 
Western knowledge. The graphic novel is a story of redemption. Pierre 
and Tiffany face a new type of frontier, by breaking through the 
physiological barrier o f the garrison they are entering the possibility of a 
brighter future for their people. The use o f graphic novels has proved 
pivotal in the modern transfer o f knowledge to the next generation of 
Indigenous youth.

Taylor’s choice of a young female protagonist in the case of this 
graphic novel is highly symbolic. Prior to colonization, women were the 
keepers o f cultural knowledge. W ith the arrival o f patriarchal colonizers, 
gender roles shifted within most Indigenous communities. According to 
Flett:

matriarch and Elder, the new carrier o f culture.
Through this transformation, contemporary cultural 
power comes to rest in the hands of young women...
She is emerging from adolescence to young adulthood, 
beginning to look for her place in her community and 
to accept necessary responsibilities in order to fulfill her 
role first as Elder-in-training and then as the new

Therefore, in the graphic novel, we witness the transfer o f knowledge 
back to the woman, a change foreshadowed by the use o f Windigo 
narratives. The Windigo does not discriminate: it is present at all shifts

42 Burnett and Leggatt, “Bloodsucking Colonizers and the Undead Anishinaabe”, 40.
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in gender roles, regardless o f what direction they shift. It is partially 
through Tiffany’s rejection of colonial history that she can accept the role 
as the new elder, allowing for the return knowledge to the feminine 
realm. Tiffany does not ascribe to the static portrayal o f Indigenous 
people: “She thought o f herself in a buckskin dress, skinning a beaver, 
[it] almost made her laugh and throw up at the same time.”45 It is this 
rejection of colonial history that allows Tiffany to function within both 
the western and Indigenous worlds. By actively rejecting traditional 
historical structures, it allows for a new form of literature to become 
central in Indigenous writing, especially through the medium of Graphic 
novels.

Graphic novels help to create a highly accessible medium through 
which cultural knowledge is shared. Graphic novels can introduce 
Indigenous stories to individuals whose family structures, and therefore 
their access to Oral History, were destroyed by Indian Residential 
schools. Graphic novels allow a few elders to transmit their stories to a 
larger population. Margaret Noori explores the strengths o f Indigenous 
graphic novels: “Blending ancient and modern ideas, writers, pencillers, 
inkers, and colorists offer lessons in history, philosophy, language, and 
culture.”46 In addition, graphic novels adapt to a variety of reading levels, 
and appeal to youth. Finally, graphic novels remain a relatively new field, 
with a less distinct root in colonial history (if we separate comic books 
and graphic novels as distinct genres), further removing the texts from 
the colonial association of western literary conventions.

Graphic novels, allowed for the operationalization of concepts like 
Two-eyed seeing: “Two-eyed seeing draws together the strengths of 
mainstream, or Western, and M i’kmaq knowledge.”47 Like the concept 
o f Two-eyed seeing, Taylor’s novel introduces youth into Indigenous 
knowledge through a western medium: the graphic novel. The Night 
Wanderer, 7 Generations, and Moonshot, helps youth to see with two eyes; 
the graphic novel transmits traditional knowledge, while illustrating the 
need to survive in the contemporary Western world. Graphic novels do

46 Margaret Noori, “Native American Narratives from Early A rt to Graphic Novels,” in 

Multicultural Comics: From Zap to Blue Beetle, ed. by Frederick Aldama(Austin:

47 Marilyn Iwama, Murdena Marshall, Albert Marshall, and Cheryl Bartlett. "Two-eyed 

Native Education 32, no. 2  (2009): 49.
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not portray Indigenous communities as static cultures, rather, as vibrant 
dynamic Nations. By adapting Oral History to a modern audience, for 
example using space-aged snakes, authors cement an understanding that 
Indigenous people are not relics o f the past.48

By appropriating Gothic tropes, hidden meanings, vampires and a 
Gothic setting, the use o f the Gothic provides an important function in 
Taylor’s narrative: it allows for the transference of knowledge and a 
deconstruction of colonial history. Pierre’s end is one of redemption, “the 
preparation for his purifying death ritual is now complete.”49 By meeting 
the sun,50 “L ’Errant finally dies in the cleansing light o f a sunrise that 
symbolically washes away the sins o f the past.”51 In the same way the sun 
washes away Pierre’s past, it also washes away the sins o f the colonial past, 
enabling Tiffany to be an Elder with a ‘bright future.’52 It is a future 
where Indigenous knowledge is not only re-claimed, but reborn. It  is not 
the act of wandering that enables Pierre to reclaim his ancestry, but 
through the transfer o f knowledge to Tiffany.

To Be Decided: Volume 2 - Ŝ S - Monsters and Beasts

48 A  reference to the story o f  U E-Pucase, the younger brother is turned into a snake, 
begging his older brother to leave him on earth, by Arigon Starr, ed. by Nicholson, Hope, 

M oonshot: T he Indigenous Comics Collection (Toronto: Alternate History Comics,

49 Flett, “Deepening the Reading Experience o f Drew Hayden Taylor’s Vampire Novel
for Adolescents,” 34.

30 “M eeting the Sun” is a term used frequently in Vampire narratives; it refers to when a 
Vampire willing terminates their existence by watching the sun rise.
31 Flett, “Deepening the Reading Experience o f  Drew Hayden Taylor’s Vampire Novel
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